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Contribution, 2014. Metal, photography. Site-specific installation during Bucharest AiR
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Danni van Amstel (NL) makes spatial work using different materials.
In her works she tries to blur the line between the sculpture and the 
space. She is interested in the desire to inhabit a space.
She is currently trying to make the domestic aspect of the space into 
a sculpture. This could include floor surfaces, carpets, walls, heating 
pipes etc. The artist is looking for a universal language of space.
The work she makes has a homogeneous character.
We can relate to it, it has something recognizable, but the private char-
acteristics are at the same time no longer recognizable.
The artists works seem to leave a trace, a memory, a footprint behind.

http://dannivanamstel.com


Cab ium, quid modigni cum alibus doluptatque 

Neutral-Ground, 2014. Wood, glas, paint. Installationview in VORTplatform, Den Bosch 

Neutral-Ground, 2014. Detail



Kan / Can, 2014. Video still, plaster can, textile dress.
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Katrein Breukers (NL). A number of themes and recurring questions 
are central in the artists work. They are often related to her personal 
environment. Katrein  was raised in a home where the line separating 
family life and creative expression was thin. Performances were held 
in the living room, exhibits on the camping site and family daytrips 
backstage at Festival Mundial. At the master of St. Joost she started to 
relate her work to the past. By the people and for the people, that is the 
essence of folk art. She saw similarities with the expression at home. 
What appeals to her is the handwork of folk art, the authenticity and 
the connection between everyday life and society. She can endlessly 
find variations on history views. Like the typical roll of the snake in all 
kinds of traditions. Any reference to the past has the possibility to be a 
contemporary competitor, instead of just being an isolated reflection, 
which only focuses on what it once was. She could immerse herself in 
the totality of everything that ever happened in history. And perhaps 
more importantly, find ideas and ideologies which are worth recapture. 

mailto:katreinbreukers%40hotmail.com?subject=


Theater in the living room, 1999. Performance, Tilburg

< Zonder dubbele bodem/ Without double bottom,  2014. Performance
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From Almost Invisible series, 2014. Installationview, plastic chair, paint, glas

Giulia Cenci (IT). P could not walk. He was afraid to step on something 
too low to be seen. P was lying, everyday, on a heavy chair, because he 
was afraid to swing too much in the space, generating dangerous wind 
for such small beings. P was not moving his arms, his legs, his face. All 
his body was motionless, in his heavy chair: he was thinking that in the 
invisibility other materialities reside, maybe a life more. P was moving 
only his eyes, trying to understand, day by day, a reality destined to be 
different from the day before. Most of the people just passed in front of 
P. Someone stopped. They commented the style of his face, the shape of 
his clothes, the expression of his face, but he could not answer. He was 
afraid of the level of his voice. Today P is still in the corner of that same 
street, in that same position that everyone had always seen. The marble 
of his face is getting gray, the bronze of his heavy chair, green.  Most of 
the people just pass in front of P. Somebody stops.

http://giuliacenci.blogspot.nl


Wet gray (ground–ground), 2014. Glas

Wet Brussels, 2013. Installationview in w-o-l-k-e, AiR Brussels. Plastic foil, nails

Wet gray, 2013. Video still
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From Mind over Matter series, 2014. Installationview, white plexiglas with cassette tape, cement, 
paper, wooden lightbox with c-print on backlit film. 

Katherina Heil (DE), is interested in the appearance of objects, the 
immediate associations they create and the attempt to relate them to 
something known to find a sort of system, pattern or order to make 
sense of what we perceive. Katherinas work is addressing aspects of 
mind, as thought, analysis, association and of matter, as pure material-
ity, which we can hardly experience disconnected from its pre-shaped  
connotations. For her theoretical research, she developed a method 
which consists of terms that function as working conditions within her 
practice. On the other hand, her works develope rather intuitively, com-
ing directly from a certain material she finds and an image that she has 
in mind. The artist is interested in this kind of friction or contradiction 
of an analytic mindset and a very free and intuitive way of making. The 
connections or relations between the objects remain rather invisible, 
depending on what is and how it is displayed. This articulates a feeling 
of void or absence, but at the time closeness that might be just slightly 
registered.

http://katherinaheil.de


Untitled, 2013. Installation in w-o-l-k-e AiR, Brussels. Ladder and dust on wood shelf, white plexi-
glas with cassette tape, stone on rope, black plexiglas in wooden frame.

Untitled, from Mind over Matter series, 2014. Cement



Universal, 2014. Inkjet prints

Before your very eyes,  2014. Acrylic, electroluminescent wire, wood. >

Screw, 2014. Plotter print
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Tyas Leeuwerink (NL). Being able to see and find solutions, to have 
a moment of insight or to encounter any other kinds of promptings, 
is not a phenomenon created by our consciousness. Instead, it is the 
unconscious part of the mind which delivers the results to the con-
sciousness. The role of the conscious mind seems to be rather small 
compared to the unconscious section. It feels almost impossible to be 
aware of this part of the mind and fact that it has so much control, be-
cause we cannot be conscious of what we are not conscious of. It seems 
as something which is there, hiding in an unidentifiable space, from 
where it only reveals its existence by bringing forth its outcomes.
Without just focusing on the outcomes, the artist looks for ways on 
how to use and visualize the process itself. How to visualize and define 
something through art which is invisible and consists of all data stored 
in the brain, data which is gathered by experiencing and using human 
senses.
Besides the search for and the use of different materials in his sculp-
tures and installations, his work contains short films, texts, images and 
photos.

http://tyasleeuwerink.nl




Untitled, 2014. Ceramic, 50 x 40cm 

Untitled, 2014. Creamic and Construction wire, 150 x 50 cm >
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Maud Oonk (NL) is looking for her own logic in the different struc-
tures that appear in her making process. Maud believes that every 
individual makes his own choices , forms and rhythms from his own 
logic. In practice the various process-oriented created objects are put 
together in a search for coherency with in form, color and structures. 
Coincidences and unexpected appearances in the making process are 
very important to create a scala of possible structures. To come to a 
result,  the artist tries to control this free actions, by doing repeat-
ed and controlled actions with materials. The works are the result of a 
search for a coherence of created shapes, structures and rhythms, by 
using repetition and her personal logic.

http://maudoonk.nl




Mohadeseh Rahimitabar (IR)

Dim and damp
there was a pallet of greens and grays below my feet.
There was nothing and nothing
but the dim livid horizon.
I liked its gray silence.
And
in front of me
sky and terrain seemed as if were merging.
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From “ Gray, Blue, Yellow, Indigo and Gray” series, 2014. Silkscreen on painted metal, 27 x 21 cm



Maarten Spons (NL)
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“I’m blocking your view” “work in progress, Maarten Spons”
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